Rhymes of Rebellion 
Teaching Resources

The Colonel's Retreat
by Francis Boyle
About Francis Boyle
The Belfast News Letter, in its obituary of Francis Boyle or Francis Boal as he was also known, states his age as 81 at the time of his death.  His gravestone, however, states that he was 83 when he died.  Boyle’s only published book of poetry, Miscellaneous Poems (1811), starts with ‘Epistle to Francis Boyle’, in which his fellow-poet, John Meharg, addresses him as ‘Frank’.
 
He was a member of Gilnahirk Presbyterian Church until 1798 or 1800, when the minister, Francis Pringle, was chased out of his home by a number of United Irishmen after preaching against them.  As a majority of the congregation rejected Pringle’s views, Boyle and other more conservative ‘Old Light’ loyalists left and set up a breakaway congregation at Gransha in 1800.  Also included in Boyle’s book of poetry was one entitled ‘Epistle to the reverend Francis Pringle’.  A section of this reads:
When Satan, that arch fiend of hell,
Did tempt the people to rebel…
By this time, Pringle had moved to Scotland.
 
In 1808, a poem entitled ‘The Carnmoney Witches’ was published in a newspaper, and the preamble states that Boyle was resident in Gransha.  However, by the time his 1811 book appeared he had moved to Loughriscouse (near Ballyblack, between Newtownards and Mountstewart), expressing his sorrow at leaving in a poem entitled ‘The Author’s farewell to Grenshaw’.
 
Boyle’s new location lay within the area of the Londonderry estate at Mountstewart.  There are indications that Boyle was settled in this safe area in the Ards by Clelland of Comber, Lord Londonderry’s notorious land agent.  Rev. John Clelland, Rector of Newtownards, had led a government militia in 1798.  An attempt was made on his life in 1796 and the following year he passed on information about the United Irishmen to the authorities.
 
Caricatures of Clelland and Lord Londonderry by Rev. Porter (executed for his part in the Rebellion) appeared in the Northern Star series entitled ‘Billy Bluff’, which portrayed Clelland as Squire Firebrand, the informing ‘agent’, and his Lordship as Lord Mountmumble.
 
A poignant report in the Northern Whig on 15th March 1849, at the height of the Potato Famine, records that two poverty-stricken people were brought before Downpatrick Assizes for stealing potatoes from Boyle’s land.  Both were acquitted.
 
Interestingly, unlike most other Weaver Poets who were lifelong Presbyterians, Francis Boyle was a member of the Baptist denomination for the last forty years of his life.  He is buried in Movilla Graveyard, Newtownards.


The Colonel's Retreat
It was on Pike Sunday, near to Moneyrea,
The Colonel did first his green colours display;
He muster'd his men and away he did go,
To fight for the Union with General Munro.
 
The Colonel well mounted upon his grey mare,
Assumed the command of what forces were there;
To guard the cross-roads that lie near Ballygow'n,
He rode like a hero of fame and renown.
 
He drew his old rapier, his mare he did wheel,
Said, "go to James Haslett's as fast as the De'il -
Of hard fighting lads, haste, muster a score -
And they shall not want when their duty is o'er.
 
Fly you to the camp and tell General Munro,
We hold the outpost, as to Comber you go;
With three hundred brave Croppies, both valiant and stout,
If a foe does approach us the pass we'll dispute."
 
Upon Monday morning the Ardsmen appear,
The Colonel salutes them and gives them a cheer -
"Brave boys be courageous and front every foe,
Upon Edinavady with General Munro.
 
The pass-word he gave them was "Conquer or die,
It will tarnish our fame if a Croppie should fly;
Stand fast by your colours till victory's won,
Fight hard for your country as Antrim has done."
 
Unto the young Females he said, "My fair band,
For Hibernia's freedom here armed we stand;
Our pikes, and your laurels, will make a shew,
Upon Edinavady with General Munro."
 
Upon Tuesday evening the great guns did roar,
The Colonel rode off and commanded no more,
He hid his old rapier, and home he did go,
Deserted his colours and General Munro.
 
Upon Wednesday morning the croppies were beat;
They could stand no longer - were forced to retreat;
They were forced to retreat with their hearts full of woe,
Which brought on the sad fate of General Munro.
 
He fled to a house where a Judas did dwell,
Good people detest him - his name I'll not tell,
He gave him his watch and his money also,
But he proved a traitor to General Munro.
 
For under his roof he would not let him lie,
But straight he conducted him to a hog-stye,
While covered with straw, on the ground he lay low,
He went and informed on poor General Munro.
 
A strong guard was sent out, and bore him away,
From the house of that Judas that did him betray,
Even the court that condemned him, sorrow did shew,
And pitied the wretch that sold General Munro.
 
My friends, be admonished no more to rebel,
Its dreadful effects there's no Poet can tell,
It desolates countries, proves nations' o'erthrow,
Brings men to the scaffold like General Munro.

Glossary
 
Deil – the Devil
o’er – over
croppies - A reference to the French revolutionaries who ‘cropped’ their hair as a protest against the wigs worn by the aristocracy. This style was copied by the Irish rebels.





Literary Analysis 
This poem (listed as a ‘song’ in Boyle’s Miscellaneous Poems) contains almost no Ulster-Scots (only the single word de’il – the devil), but is helpful in showing us Boyle’s attitude to the Rebellion.
‘Pike Sunday’ was the day after the Battle of Saintfield, which took place on the 9th of June 1798. The pike was the weapon of choice for the rebels, as it was for those who took part in the French Revolution, which inspired the local unrest. A connection with the French Revolution is also found in the word ‘Croppies’ in the fourth verse of the poem. French revolutionaries ‘cropped’ their hair as a protest against the wigs worn by the aristocracy and this style was copied by the Irish rebels. 
The mention of the ‘Union’ in the last line of the first verse refers to the rebels’ ‘union’ of Protestants and Roman Catholics against British rule. However, when the Rebellion failed this unity fell apart very rapidly and the traditional religious enmities between Protestants and Catholics in Ireland quickly resurfaced. The role of sectarian violence perpetrated during and after the uprising, reignited old animosities; further entrenching distrust between the communities.
Another interesting reference in the poem is in verse six, where ‘Antrim’ is mentioned as an example to the ‘Croppies’. This is the Battle of Antrim, fought on the 7th of June 1798, a decisive defeat for the rebels and the subject of what is possibly the best known Ulster-Scots poem of James Orr (who supported the Rebellion).
General Henry Munro, unlike the ‘Colonel’ of the title, was a real person and commander in chief of the rebel army at the Battle of Ballynahinch. A linen draper from Lisburn with a little military knowledge, he was not in fact betrayed, but rather fled alone from the battle, taking refuge in a potato furrow about six miles from the town. He was discovered and taken captive to Lisburn, along with a young man formerly employed by the Northern Star newspaper, which had printed many Ulster-Scots poems by those who supported the Rebellion. Munro was tried by court martial and executed opposite his own house – a ‘sad fate’ indeed.
 

The Wanderer
by James Orr

About James Orr (1770-1816)

James Orr lived in the village of Ballycarry in the hills above Carrickfergus, County Antrim. He earned his living weaving cloth at a large handloom which stood in the cottage that he shared with his parents, and he is the best known of the Weaver Poets. Instead of sending him to the village school Orr’s father taught him how to weave and also how to read and write. Orr seems to have been very clever and educated himself further by reading many books. He knew the Bible, Shakespeare’s plays, the poetry of Robert Burns and also works of science, philosophy and politics, including The Rights of Man, by the American revolutionary writer Thomas Paine. 

Orr was a deep thinker, and as a young man he wanted to change the world and get rid of the poverty and injustice he saw all around him. He was attracted to join the United Irishmen because he supported their aim to create a more independent and democratic Ireland where all people would be equally valued, whether they were Catholic, Church of Ireland or, like him, Presbyterian. While still in his early twenties Orr wrote some political articles for the United Irishmen’s newspaper, the Northern Star and came into contact with a number of the leaders of the movement, including a young Belfast Presbyterian named Henry Joy McCracken. Orr was also an enthusiastic member of a writing and discussion group that met at the home of the poet Samuel Thomson.

Encouraged by the success of revolutions in America (1776) and France (1789) Orr took part in the United Irishmen’s Rebellion of 1798 and marched to the Battle of Antrim on 7th June that year with a troop of men from Ballycarry. The Rebellion failed and Orr had to go on the run for a time in the Slemish district of County Antrim with McCracken and others. McCracken was eventually caught and hanged but Orr managed to stay in hiding. A reward of £50 (worth several thousand today) was offered for his capture but in the spring of 1799 he escaped as a migrant to America. He only stayed a few months because the British government introduced an amnesty that allowed many wanted men to return home.

Orr was extremely relieved to be able to come back to Ballycarry and he spent the rest of his life there weaving and writing poetry, much of which was published in a new newspaper, the Belfast Commercial Chronicle. He also had two books of verse published, one in 1804 and another after his death in 1817. Some of his best poetry covers his experience of the Rebellion and his time as a fugitive. He continued to speak out on behalf of the poor and oppressed in poems and essays for newspapers and magazines. People said of him that he was generally a quiet man, slow to speak, but that when he was talking on a subject that he felt was important his eyes lit up and he became very engaged and passionate. After his death his friends and admirers contributed money to build a very large and impressive monument for his grave.  


The Wanderer

"WHA's there?" she ax't. The wan'rers rap 
Against the pane the lassie scaur'd: 
 The blast that bray'd on Slimiss tap 
Wad hardly let a haet be heard. 
"A frien'," he cried, "for common crimes 
'Tost thro' the country fore and aft" - 
"Mair lown," quo' she - thir's woefu' times! -
'The herd's aboon me on the laft."

"I call'd," he whisper'd, "wi' a wight 
"Wham aft I've help'd wi' han' an' purse; 
"He wadna let me stay a' night - 
"Weel! sic a heart's a greater curse: 
 
"But Leezie's gentler. Hark that hail! 
'This piercin' night is rougher far" - 
"Come roun'," she said, "an' shun the gale, 
"I'm gaun to slip aside the bar."
 
Waes me! how wat ye're? Gie's your hat,
An' dry your face wi' something - hae. 
In sic a takin', weel I wat; 
I wad preserve my greatest fae: 
We'll mak' nae fire; the picquet bauld 
Might see the light, an' may be stap; 
But I'll sit up: my bed's no cauld, 
Gae till't awee an' tak' a nap.
 
 James Orr, Bard of Ballycarry

Glossary
wha’s - who’s 
axt – asked
wan’rers – wanderers
lassie - girls
caur’d – scared
tap – top
wad - would
haet – ‘a whit’ the least thing (nothing at all could be heard)
frien – friend
tost – harassed and knocked about
fore and aft – backwards and forwards
mair lown – quieter
quo – to speak (said)
herd – cattleherd or shepherd
aboon – above
laft – loft (the upper floor)
wi – with
wight – a small person
wham – whom
aft - often
han an purse – hand and money
wadna – would not
weel – well
sic – such
roun – round
gaun – going to
waes me – woe is me (Dear me!)
wat – wet
gie’s – give us
wi – with
hae – (expressive - sentence tag) similar to the modern North Antrim ‘hi’
sic - such
takin – situation
weel I wat – well I know
mak – make
fae - from
picquet – a small patrol of soldiers
stap – stop
cauld – cold
gae till’t  - off you go
tak – take
awee – a little while

Literary Analysis
This poem, written in three stanzas, takes the form of a dramatic dialogue in Ulster-Scots between an unnamed, desperate stranger and a young woman in a cottage deep in the country, whom the stranger begs for shelter late one stormy night. Few background details are given about the circumstances but the poem seems based on Orr’s experiences as a man on the run. “Slimiss” is actually the hill of Slemish, in a wild moorland district of County Antrim, where Orr, McCracken and some more of the United Irishmen hid after their defeat at the Battle of Antrim. It was an area where many people secretly supported what Orr and his friends had fought for but it was dangerous for anyone to offer assistance. Punishments for rebellion or for giving aid to rebels were extremely severe and included hanging or flogging. 
The poem contrasts the light, cosiness and comfort inside the cottage where the ‘lassie’ is with the miserable, insecure conditions experienced by the wanderer outside. He mentions the noise of the ‘hail’, the ‘piercin’’ night cold and the eerie braying of the wind. He seems to be playing on the girl’s sympathy by drawing attention to the gale, and by describing how someone he had previously helped with money and in practical ways – ‘wi’ han’ an’ purse’ – had refused to bring him in for the night. 
The poem hints that the wanderer and the girl are known to each other. He claims to be ‘a frien’’, and he uses her name, ‘Leezie’. He says simply that he is wanted for ‘common crimes’ which she doesn’t interpret to mean robbery or murder, or she certainly would not let him in. The reader senses that she knows he is a rebel fugitive and that he has her support. In fact, she tells him to speak quietly in order not to the wake the shepherd who, she warns, is sleeping above her in the loft. There is an intense atmosphere of secrecy and danger created by the whispered dialogue, the fear that someone might hear, and the young woman’s decision to ‘slip aside the bar’ to let the wanderer in, which of course means she has put herself also at risk from the authorities who are pursuing him. In fact, she becomes a collaborator with him, not only by offering a warm bed, but in deliberately ensuring that they do not attract the attention of ‘the picquet bauld’ – the bold patrolling officer – with a fire. Clearly she would have needed courage to offer him such help. Elsewhere, trust and relationships in this society seem in many instances to have broken down: a former friend is too afraid to assist the wanderer, and the shepherd in the loft might perhaps inform on him if he got to hear of the secret visit. 
Exactly who the young woman is, what is the nature of her relationship to the wanderer, and what happened after his night visit we are not told. The poem fascinates by leaving so much unsaid. It invites us to go on thinking about the incident and to imagine further developments in the story. 
Orr wrote the poem to be sung to the tune of a moving popular song ‘Mary’s Dream’, which is about a girl who is visited in a dream by the ghost of a dead lover. With its employment of local language and its tale of a mysterious stranger who requests hospitality in the dead of night it also has much in common with traditional folk ballads.
















To a Hedge-Hog
by Samuel Thomson

Samuel Thomson (1766 – 1816)

Although considered as one of the ‘Weaver Poets’, Samuel Thomson was in fact what is now known as a ‘hedge schoolmaster’.  These were teachers who were not part of a state education system and did not have access to a school building, instead usually conducting classes in their own homes or out in the open. Thomson did not find his pupils promising material, and one of his poems is addressed ‘To a Blockhead at School’!

As Thomson lived in a small thatched cottage, space was limited.  He called it ‘Crambo Cave’, ‘Crambo’ being a game that required each person to compose, in turn, rhyming lines of verse.  The popularity of this game was one of the factors that contributed to a revival of interest in composing Ulster-Scots poetry.
Thomson was just 27 when his first book of poems was published.  Its title was Poems on Different Subjects, partly in the Scottish Dialect, and came out six years after the appearance of the first book of poems written by Robert Burns, Scotland’s national poet.  Both developments inspired other Ulster poets to issue books of their own collected poems.

When the United Irishmen were formed in Belfast in 1791, Thomson associated himself with the intellectual leadership of the movement rather than with those prepared to take up arms, perhaps because he considered himself a classical scholar.  He published some of his poems in the United Irishmen’s newspaper, the Northern Star, until it was closed down by the government in 1797, although he hardly ever included any on political subjects.

After the failure of the 1798 Rebellion, Thomson began to contribute verse to the Belfast News-letter, a less radical publication.  While his poems do not give away much about his political views, and often appeared under a range of pen-names, his friendships are a bit more revealing.  One example was his close friendship with Rev. James Porter, the Presbyterian minister of Greyabbey, who was executed for his part in the Rebellion.

Thomson’s mixed feelings about the Rebellion are probably best summed up by considering his background.  In religion, as a convinced Calvinist, he was opposed to the atheist views of Thomas Paine whose book, The Rights of Man, is thought to have inspired some of the participants.  Also, although his own experience with his landlord and literary patron Lord Templeton had brought him little benefit, he continued to seek landlord patronage, for which he was criticised by the Ulster-Scots poet James Orr.


To a Hedge-Hog 
 
While youthful poets, thro’ the grove,
Chaunt saft their canny lays o’ love,
And a’ their skill exert to move
The darling object;
I chuse, as ye may shortly prove,
A rougher subject.
 
 
What sairs to bother us in sonnet,
’Bout chin an’ cheek, an’ brow an’ bonnet?
Just chirlin like a widow’d linnet,
Thro’ bushes lurchin;
Love’s stangs are ill to thole, I own it,
But to my hurchin.
 
 
Thou grimest far o’ grusome tykes,
Grubbing thy food by thorny dykes,
Gudefaith thou disna want for pikes,
Baith sharp an’ rauckle;
Thou looks (L----d save’s) array’d in spikes,
A creepin heckle!
 
 
Some say thou’rt sib kin to the sow,
But sibber to the deil, I trow;
An’ what thy use can be, there’s few
That can explain;
But naithing, as the learn’d allow,
Was made in vain.
 
 
Sure Nick begat thee, at the first,
On some auld whin or thorn accurst;
An’ some horn-finger’d harpie nurst
The ugly urchin;
Then Belzie, laughin, like to burst
First ca’d thee Hurchin!
 
 
Fok tell how thou, sae far frae daft,
Whar wind fa’n fruit lie scatter’d saft,
Will row thysel’, wi’ cunning craft,
An’ bear awa
Upon thy back, what sairs thee aft
A day or twa.
 
 
But whether this account be true,
Is mair than I will here avow;
If that thou stribs the outler cow,
As some assert,
A pretty milkmaid, I allow,
Forsooth thou art.
  
I’ve heard the superstitious say,
To meet thee on our morning way,
Portends some dire misluck that day —
Some black mischance;
Sic fools, howe’er, are far astray
Frae common sense.
 
Right monie a hurchin I hae seen,
At early morn, and eke at e’en,
Baith setting off, an’ whan I’ve been
Returning hame;
But Fate, indifferent, I ween,
Was much the same.
 
How lang will mortals nonsense blether,
And sauls to superstition tether!
For witch-craft, omens, altogether,
Are damn’d hotch-potch mock,
That now obtain sma credit ether
Frae us or Scotch fok.
 
Now creep awa the way ye came,
And tend your squeakin pups at hame;
Gin Colley should o’erhear the same,
It might be fatal,
For you, wi’ a’ the pikes ye claim,
Wi’ him to battle.


Glossary

chaunt - chant
saft - soft
canny – gentle
chuse - choose
sairs – serves
chirlin – twittering, warbling
stangs – sharp pain
ill to thole – hard to endure
hurchin – hedge-hog
grusome – terrifying, horrible
tykes – a rough, ill-mannered person
gudefaith - sincerely
disna – doesn’t
rauckle – rough, crude
heckle – an instrument consisting of rows of metal spikes used in the manufacture of linen
sib kin – related by blood
sibber – more closely related
harpie - a creature from Greek mythology - thought to snatch its prey.
avow - admit (Standard English)
deil - devil
trow – to trust, have confidence in
naithing – nothing
Nick – the devil
auld - old
whin – gorse bush
 nurst – nursed
ca’d – called
sae - so

Literary Analysis
 
In line with his reluctance to openly address in his poems the issue of the Rebellion, Thomson enlists the natural world to capture a picture of the evils of community strife.
 
In the third verse, he writes ‘Gudefaith thou disna want for pikes’.  The sense of the word ‘want’ is not quite the same as our modern usage, so ‘want for’ here means ‘have a lack of’, in a negative expression that really implies a decided positive.  This hedgehog, like the rebels, is well supplied with weaponry.  Pikes used in battle by disciplined men could create a formidable wall of sharp steel, just as the hedgehog can deploy a disconcerting array of spikes against an attacker.
 
As the poem continues, the words used give an impression to the reader of harshness.  In the remainder of verse three, rauckle is Ulster-Scots for ‘rough’.  Heckle was a piece of equipment used in the linen industry prior to industrialisation and was a toothed comb-like implement used for dressing flax.
 
The word sib means ‘related by blood’ in Ulster-Scots, and used of the sow refers to the word origin of the term hedgehog, so named because it frequents hedgerows and its snout is thought to resemble that of a pig.  As the poem continues, Thomson puts forward hypotheses concerning hedgehog  origins.
 
The deil is of course the devil himself, Nick (or more often, Auld Nick) being just another word for the same personage.  Harpie occurs in Greek and Roman mythology and refers to a creature that was half-human and half-bird.  Belzie is short for ‘Beelzebub’, a name given to Satan in the New Testament gospels of Matthew and Mark.  This verse concludes with the Ulster-Scots word for a hedgehog – hurchin.  This is probably a more appropriate name, being ultimately derived from a Vulgar Latin word meaning ‘to bristle’.
 
The following verse refers to the hedgehog’s habit of rolling in fallen plant debris, but uses the Ulster-Scots form row.  English word endings with -oll resolve to -ow in Ulster-Scots, so in addition to row for ‘roll’ we also have (for example) pow for ‘poll’ (an older word for the top of the head).
 
From here, Thomson refers to superstitions surrounding the hedgehog.  The first of these was the belief that the hedgehog drained the last drops of milk from a cow that over-wintered outside.  Another freet (Ulster-Scots for ‘superstition’) was that it was unlucky to meet a hedgehog as you set out in the morning.  Thomson has met many hedgehogs in the morning and eke (in addition) in the evening, but his experience is no different.
 
He becomes scathing about this ‘nonsense’ and advises the hedgehog to go home to its squeaking pups, because if Colley (a collie dog) should hear them the hedgehog, even with all the pikes it can muster, might not come off too well. Though the poem is suggesting that the hedgehog actively seeks safety and avoid the sheepdog; to go home and regroup, it is perhaps advising the United Irishmen to be more tactically astute and wait until better times. This coupled with the fact that hedgehogs who made sounds or which appeared during the day were often ill or injured lead us to ponder, is this a very clever nature poem disguised as a political one, or a political poem disguised as a nature poem? Either way it seems the United Irishmen misread the signs of the times (probably the French Revolution).  Certainly, the short-lived Rebellion sent many of them scuttling home the worse for their experience.
















Wille Wark’s Song
by James Campbell

James Campbell (1758 – 1818)
James Campbell was born in the parish of Cairncastle, near Larne in County Antrim.  His family seems to have made efforts to educate him, so he could read, write and count (skills not necessarily learned by poor people at the time).
Campbell learned to weave linen, in the days before industrialisation, a trade that involved long hours of hard work for little pay.  As a young adult, he left the family home and moved into Ballynure, about 8 miles away, where he found work as a journeyman weaver at the house of a farmer who had several weavers working for him.  A journeyman weaver was a skilled craftsman who had completed an apprenticeship but was not yet considered a master weaver.  They not only wove the linen cloth, but were also responsible for preparing the fibres and setting up the looms.  Their pay could be calculated by the day or more usually  by the ‘piece’ (hence the expression ‘piece-worker’).
A few years on, Campbell married and set up home in Ballynure.  After several years, the family moved to Ballybracken (usually called Ballybrecken by the locals), and raised seven children, three sons and four daughters.
When the United Irishmen’s Rebellion broke out in 1798, suspicion fell on the 40-year old Campbell of being sympathetic to the rebels.  He was arrested and all his papers were seized by the authorities.  After a short time, he was set free for lack of evidence;  however, his confiscated papers were never returned.  This meant that most of his poems up to that stage of his life were lost.  In reading the poems he wrote in the remaining 20 years, we cannot help but wonder whether there was more Ulster-Scots content in the missing papers than we see today, and whether he adapted his style for fear of further trouble with the law.  
Campbell is considered one of Ulster’s ‘Weaver Poets’, and like many of them he was a Freemason.  However, ‘Willie Wark’s Song’ is notable for being the only Ulster-Scots poem in the book that appeared in 1820, after his death.
Unusually for the Weaver Poets, Campbell seems to have had no religious views.  The 1820 book contains a poem entitled ‘Inscription For the Tombstone of Thomas Paine, Author of the “Rights of Man”’.  Paine was an atheist whose ideas were said to have inspired the Rebellion.
A schoolmaster called McDowell took it upon himself to ‘judiciously suppress’ (to quote John Fullarton’s preface to the book) some of Campbell’s writing while editing the 1820 book – and again we can only guess at what was lost in this final insult to his work.

Willie Wark’s Song 

Ye loyal lads o’ Ballynure
Frae Mackaystown to black Bruslee,
I’m sure ye’ll hardly tak it ill
A verse or twa frae ane like me.
 
For seventy Simmers I hae seen 
The heather cled wi’ bells o’ blue;
An mony an up an’ doon has been,
Since this auld coat o’ mine was new.
 
My coat though auld keeps out the cauld,
It sairs me baith for coat an’ sark:
But I would burn’t afore I turn’t
While’er my name is Willie Wark.
 
In Seventy we had hearts o’ steel,
In Eighty we had Valunteers;
An’ Ballynure had soople chiels,
As by the county books appears.
 
In Ninety-eight we arm’d again,
To right some things that we thought
wrang;
We gat sae little for our pains,
Its no worth mindin’ in a sang.
 
An’ now we’ve got a Yeoman core,
Selected frae amang a tribe;
The number reaches to a score -
Fifteen for peats an’ five for pride.
 
In scarlet they hae cled their wames,
An’ at their side a dirk is hung;
An’ sic a band o’ bold yeomen,
In poets sang was never sung.
 
You Jamie Park should silent been,
For ance ye war’ a crappy loon;
Ye bought a pike at seven thirteens,
When ither folks was half a crown.
 
But nane o’ it would you gie up
Although by you war’ ithers ta’en
Ye row’t it in a creeshy cloot,
An Skilton yet can shew the stane.
 
But here’s a health to auld Square Dobbs
For he is a right honest man;
An if he wad but dight his spess,
He’d then see matters as they stan.
 
James Campbell 1814

Glossary
ye – you
o’ – of
frae - from
Simmers - Summers
ye’ll – you will
tak it ill – take it badly
twa – two
ane – one
hae – have
cled – clad
wi – with
an – and
mony – many
doon – down
auld – old
cauld – cold
sairs – serves
baith – both
sark – shirt
burn’t – burn it
turn’t – turned
while’er – as long as
soople – smart young men
chiels – young men
wrang – wrong
gat - got
sae – so
no - not
mindin – remembering
sang – song
amang - among 
wames – bellies
dirk - dagger
sic – such
ance – once
war’ – were
crappy loon – scared rascal
nane – none
gie – give
ithers - others
ta’en – taken
row’t – rolled
creeshy cloot – greasy cloth
shew – show
stane – stone
wad – would
dight his spees – wipe his spectacles
stan - stand
 
Note:
seven thirteens - a 'thirteen' was an ENGLISH shilling (which was formerly worth thirteen pence of Irish currency). 
half a crown was 2 shillings and 6 pence


 
Literary Analysis
Ulster-Scots poets often called their poems sangs (a common device in 18th and 19th century poetry). Clearly some were intended to be sung, but not all. 
In the first verse, tak it ill means ‘take it badly’. Many of the rural poets (or Bards) introduced their work in this self-effacing way. The metaphor of the coat is extended into verse two, in a common poetic form called ‘personification’ in the second line, where Campbell says the heather is cled (clothed) with bluebells.
In verse three, Campbell hints at his lack of money, as he states in the second line that his coat sairs me baith for coat an’ sark (‘serves me as both a coat and a shirt’). In the final two lines of the verse, Campbell is getting down to the point of the poem. In Ulster dialect generally, the expression turn one’s coat means ‘change one’s religion or political allegiance’. Campbell will not back down.
The Hearts of Steel or Steelboys was an exclusively Protestant movement that began in 1769 in County Antrim, as a protest against a hike in rents and a consequent increase in evictions. These protests spread into Armagh, Down and Londonderry before being suppressed by the army. The Volunteers were local militias raised initially to guard against invasion while British soldiers were moved from Ireland to fight abroad in the American Revolutionary War. While the army was preoccupied elsewhere, the Volunteers put pressure on the government at Westminster to give the Dublin parliament the right to make its own laws. Members of the Belfast 1st Volunteer Company formed the basis for the United Irishmen organisation, but the majority of the Volunteers tended towards the Yeomanry, which helped defeat the United Irishmen in the 1798 Rebellion.
Ballynure’s souple chiels were ‘smart young men’, while the county books in the 19th century were official, and legal, records of the County courts and councils.
The ironic following verse is a reminder of the disastrous outcome of the Rebellion. Campbell concludes ‘It’s not worth remembering in a song/poem’.
Wames are ‘bellies’. Crappy loon just means ‘croppy boy’, referring to the cropped hair of the United Irishmen. Jamie spent more on his pike than others! The last word in the verse is a good example of a feature often found in Ulster-Scots poetry, where the word is spelt the same as in English, but it is clear that the intended pronunciation is Ulster-Scots (in this case croon).
Jamie clearly informed on other rebels, but would not give up his weapon, instead rolling it in a greased cloth (row’t it in a creeshy cloot), and burying it under a stone. Campbell ends on a sarcastic note, with a toast to Squire Dobbs, and the suggestion that he should dight (wipe) his spess (presumably specs – ‘spectacles’).
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